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Sozlii anlati, bir anlaticinin bagindan ge¢cmis olaylart ve kigisel deneyimlerini,
yasamig oldugu olaylarin kendi iistiinde yarattig1 etkiyi ve neden oldugu degisimi
vurgulayacak bi¢imde aktardig1 bir sdylem tiirii olarak tanimlanabilir. S6ylem
¢oziimlemesi alaninda anlat1 ¢éziimlemesine ydnelik bir ¢cok ¢alisma yapilmistir. Bu
caligmalarla anlaticilarin  aktardiklari olaylara diizen kazandirma yontemleri,
dinleyiciler iistiinde ¢ok yonlii etki birakmak amaciyla dilsel ve kiiltiirel Ggelerin
bireylere ve kiiltiirlere 6zgii kullanimi, anlaticinin duygu, diisiince ve tepkilerinin
anlat1 oriintiisii igine yerlestirilmesi ve dinleyici ile anlatici arasindaki etkilesim
cok yonlii olarak irdelenmistir. Bu alana aragtirmalariyla ve incelemeleriyle katkida
bulunmug aragtirmacilardan bazilarini siralayacak olursak Mishler (1986) , Gee
1986) , Labov (1972) , Polanyi (1985) ve Riessman (1993) ilk siralar1 alacaktir.

Bu yazida Labov'un (1972) sozlii anlati ¢6ziimleme yontemi tanitilacak ve bu
yontem cercevesinde dogal konugma ortaminda anlatilmig, kaydedilmis ve oldugu
gibi yaziya aktarilmig (tanscribed) bir oykii incelenecektir (Bkz. Ek1). Anlaticidan,
basindan gegen tehlikeli bir olay1 anlatmasi istenmistir. Bu sorunun amaci,
anlaticinin yagadig olayin gegtigi ana donmesini ve o ani tiim duygusal boyutuyla
yasayip aktarmasini saglamaktir. Bu da anlatiy1 kurgularken anlaticinin duygularini
ve olayin istiinde yarattif1 etkiyi anlatisinin igine yerlestirmesi ve dinleyiciyi
etkileyebilmesi acisindan Onem tasimaktadir. Labov (1972) 6rnek aldigimiz
caligmasinda kisilerden baglarindan gegen tehlikeli bir olay: anlatmalarini istemis ve
anlatilan Oykdileri kurdugu anlati ¢atist altinda incelemistir. Labov'un kullandig bu
yontem bu ¢oziimlemenin temelini olusturmaktadir.

Labov s6zli anlatiy1 "yalnizca ge¢mis deneyimlerin degistirilmeksizin soze
dokiilerek aktarimi" olarak tanimlar (1972: 359-360). Olaylar belli bir zaman
sirasina gore aktarilmaktadir. Eger zamani belirten tiimceciklerin yerinde bir
degisme olursa olaylarin siralamas: da degisir. Bir tiimcecigin anlati tiimcecigi
(narrative clause) olabilmesi i¢in temel tiimcecik (main clause) olmasi
gerekmektedir. Bir bagka deyisle, anlat1 tiimceciginin tiimleyeni olmamalidir. Bunun
yaninda Labov, timceciklerde genis zaman ya da goreli zaman kullaniminin
tiimcecigi anlati tiimcecigi olmaktan ¢ikardigini da belirtir. Anlati tiimcecikleri
gecmis zaman icinde ilerleyen eylemleri icerir. Bdoylelikle Labov olaylarin /
eylemlerin zaman siralarimi belirten tiimceciklerin biiyiik 6nem tasidigini ve
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anlatinin yorumunun bu tiimceciklere baglt olarak degisebildigini savunmaktadir.
Labov sozlii anlatilarin baglica alti temel 6geden olustugunu vurgular :

1. Ozet ( Abstract) : Anlatic1 Sykiisiine olup bitenin kisa bir dzetini
vererek baglar. " Ozet" 6ykiiyii temel cizgileriyle tanitir ve genellikle anlatinin
hemen baginda yer alir. Inceleyecegimiz dykiide anlatcinim anlatisina dzet vermeden
basladig1 dikkat cekmektedir.

(1) I must have been ... about 22 or 23 years old,
2) I'm guessing yeah, I'm not exactly sure
€©)) Actually I could figure it out because there is an incident in the story

that  will tell me exactly what the day is but I'll I'll pass that up

(€)) 22-23 yaslarindaydim sanirim
2 Tam olarak emin degilim ama sanirim dyle
3) Aslinda kag¢ yasimda oldugumu c¢ikartabilirim ¢iinkii 6ykiide yeralan

bir  olay tam olarak olayin hangi giin oldugunu bana animsatacaktir
ama bunun  istiinde durmayacagim.
Anlatict anlatisina bir 6zetle baslamaz, bunun yerine tanitim boliimiinde
irdeleyecegimiz bilgiler vermeye baslar. Bunun hemen ardindan ise ge¢misine iligkin
ve Oykiiyle dolayli olarak ilintili bilgiler vermeye baslar. Anlaticinin 6ykiisiini
genel cizgileri ile 6zet boliimiinde tanitmamasi ve olayn olug anini geciktirmesi
Oykiiniin hemen baglangicinda bir gerilim duygusu yaratir.

2., Tanitum (Orientation) : Anlatici zaman, uzam, Oykiisiinde yer
alan kisiler ve olaylara iliskin tanitici bilgiler verir. Anlatict bu bilgi aktarimi
sirasinda genellikle bagimsiz tiimcecikleri (free clause), gegmis zaman anlati kipini
ve siireklilik belirteci almig eylemleri yegler. Incelemekte oldugumuz 6ykiide bir
tanitict boliim oldugu goriilmektedir. Anlatict ka¢ yasinda oldugunu, olay sirasinda
kimlerle birlikte oldugunu dinleyenlere aktarir ve olayin gectigi yer ve zamana
iligkin bilgiler verir. Bu arada ge¢mis zaman anlat1 kipi ve bagimsiz timcecikler
kullanmaktadir.

(1) I must have been ... about 22 or 23 years old,
2) I'm guessing yeah, I'm not exactly sure
3) Actually I could figure it out because there is an incident in the story

that  will tell me exactly what the day is but I'll T'll pass that up.
“) So I was driving from New Albany Indiana to Bloomington Indiana
because I was going to resume my undergraduate studies in the
university  Indiana University,
(24) And I was going there ... I think on this trip to find a place to live

(25) So it must have been in late summer,
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(24)
(25)

3.

Dilbilim Arastirmalart 1995 H
22-23 yaslarindaydim sanirmm
Tam olarak emin degilim ama sanirim dyle
Aslinda kag¢ yasimda oldugumu ¢ikartabilirm ¢iinkii ykiide yeralan bir
olay tam olarak olayin hangi giin oldugunu bana animsatacaktir
ama bunun iistiinde durmayacagim.
Indiana eyaletinin New Albany kentinden Bloomington kentine dogru
yola c¢ikmistim giinkii tiniversitede Indiana Universitesi'nde yarim
kalan 6grenimimi siirdiirecektim.
Sanirim kalacak bir yer aramak i¢in oraya gidiyordum.

Yani yaz sonlarina dogru olmali

Karmagsik Olaylar Dizisi (Complicating Action) : Anlatici

olaylar1 zaman sirasina gore aktarmaya baglamistir. Anlatici daha ¢ok anlati
tiimceciklerine yani zaman akigina 6nem vererek, ge¢mis zaman anlati kipi ve
siireklilik belirteci almig eylemler (V + ing) kullanarak anlatisini siirdiirmektedir.

(43)
(55)

(61)
(62)
(63)
(66)

(69)
(71)

(72)

a7

(80)

(48)
(55)

... I was on the road and I'd been driving quite a while,

So here we were in the car going on the road and as I said in those
days those wer those roads were pretty narrow,

I was going along in the right hand obviously on the right hand side
of the road since it was only a two — lane road,

And when I came up over a hill,

just a very small hill there is a car right in front of me.

So the inclination that I would swerve to the left was was very
unlikely right?

So this moron was passing another car on a hill right in front of me.
So I had absolutely no choice but to go to the right which I did
automatically and very quickly.

But the second that I went to the right right in front of me was that
huge concrete end of the bridge.

but I swerved to the right because the car was staring right in front
of my face and then I swerved immediately back to the left because
this concrete was right in my face.

and then it's impossible for me to get out of the way of this damn
bridge

Yolda gidiyordum ve bir siiredir de araba kullaniyordum.

Neyse arabadaydik yolda gidiyorduk dedigim gibi de o zamanlar yollar
oldukg¢a dardi.
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(61) Sagdan gidiyordum, tek seritli yol oldugundan dogaldir ki yolun
sagindan gidiyordum.

(62) Bir tepenin iistiine geldigimde

(63) kiiciik bir tepe, tam karsimda bir araba vardi.

(66) Yani direksiyonu sola kirma sansim pek yoktu, tamam mi1?

(69) Bu kus beyinli tam 6niimde tepenin iistiinde bir arabay1 sollamist.

(71) Saga gitmekten baska hi¢ bir se¢enegim yoktu ve ben de otomatik
olarak bunu yaptim.

(72) Ama saga cekildigim saniye kopriiniin o koca beton girigi tam
karsimda duruyordu.

an ama direksiyonu saga kirdim ¢iinkii araba tam karsimdaydi ardindan
hemen sola kirdim ¢iinkii tam kargimda o beton vardi.

(80) bu kahrolasi kopriiniin yolundan ¢ekilmem olanaksizdi.

4. Degerlendirme (Evaluation) : Her anlatici anlatisinin kendisi

icin neden anlatilmaya deger oldugunu vurgulamak ister. Anlatici, dykiiniin can
alict noktasim belirtmek, olaylarin anlaticinin yasaminda oynadigi roli ve
anlaticinin olaylar kargisindaki duygularini yansitmak amaciyla bir dizi yola
bagvurur. Anlaticinin bu amagcla kullandig1 yontemler anlatiyr daha ilging,
dinlenebilir ve heyecan yiikli kilma tasasi giitmektedir. Ornek dykiide anlatict ilk
degerlendirmeyi tanitim bolimiinde yapar :

(49) and it sticks in my mind,

(50) because my relatively new wife was with me sitting right beside me

but also rather wombishly pregnant

(49) o an1 ¢ok belirgin bigimde animstyorum.
(50) ¢iinkii oldukga yeni sayilabilecek karim benimleydi tam yanimda
oturuyordu ve ayni1 zamanda da karn1 burnundaydi.

Bu noktada anlatict hem olay sirasinda yaninda bulunan kisiyi tanitmis ve
tanimlamig hem de olayin kendileri i¢in ne denli biiyiik 6nem tagidiini vurgulamig
olmaktadir. Bunun hemen ardindan anlatict "karni burnunda" olan karisinin
durumunu daha ¢arpici kilmak ve kendisinin hamileligi belirgin kadinlara iligkin
goriiglerini, ¢cabuk incinebilirliklerini belirtmek amaciyla degerlendirme eregine
yonelik bir dizi tiimcecik kullanir ve ¢izdigi tabloyu renklendirir [ Bkz. Ek. (51)—
(54)]. Bu anlatimi hem olay anini gegiktirip gerilimi artirmas: hem de kendi
duygularini ve korkularini aktarmasi agisindan iglevseldir. Anlatici olaylarin sona
ulagmasindan hemen sonra yeniden olayin degerlendirmesini yapar ve Gzellikle
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olayin kendi zihnindeki izdiisiimiinii yansitir. Bu degerlendirme (76) — (86) arasinda
yapilmaktadir. Bunu bir 6rnekle inceleyelim:

81) And yet at the same time in my mind overriding all of this was not
only so much the immediate danger I had so oh shit and my wife is
pregnant as if for example if I ran into the bridge it was gonna be
worse for her than for me

(81) Ama ayni zamanda kafamda tiim bunlara baskin ¢ikan diisiince o an
kargt karsiya bulundugum tehlike degildi Allah kahretsin karim
hamile kopriiye ¢arpacak olsam o benden daha ¢ok zarar gorecek sanki

Bu ornekte dinleyici tehlike aninda anlaticinin kafasindan gegen diisiincelerle karg:
kargtyadir. Anlatict bir yandan yiizyiize bulundugu 6liim tehlikesinden kurtulmak
i¢in savagim vermekte bir yandan da hamile olan kanisini diiginmektedir. "Ayni
zamanda" diyerek anlatici dinleyenleri olay anina gétiiriir. Buna ek olarak anlatici
sdzce igine yerlestirdigi dolaysiz bir anlatim ("Allah kahretsin karim hamile") ve
varsayimsal kogul tiimcesi ile tehlike anindaki panigini ve diisiince zincirini aktarir.
Anlatcinin dolaysiz anlatim kullanimi anlatiya getirilen degerlendirmenin anlatinin
akigin1 bozmasini engeller.

Labov'a gore anlaticilar dort farkli bigcimde degerlendirme yapabilirler:

y Dis Degerlendirme (External Evaluation) : Anlati sirasinda
anlatic1 Gykisiinii keserek dinleyiciye o Oykiiyii neden anlatmakta oldugunu
sOyleyebilir:

(49) and it sticks in my mind,

(50) because my relatively new wife was with me sitting right beside me

but also rather wombishly pregnant

(49) o ant ¢ok belirgin bicimde animsiyorum.
(50) - ¢linkli oldukga yeni sayilabilecek karim benimleydi tam yanimda
oturuyordu ve ayni zamanda da karn1 burnundaydi.
Ya da anlatici Oykiiyii kesmez ancak yasadigr olayin en heyecanli aninda
duyumsadiklarina ya da diisiindiiklerine iligkin bir s6z sdyler:
(86) So that for me I think was a really pretty scary one
(86) Iste bu olay benim i¢in gergekten de oldukga korkungtu.

Boylelikle anlatici anlatisini kesmekte ve dinleyenleri etkilemek, yasadigi olayin
onemini ve tehlikesini vurgulamak icin bir dig degerlendirme yapmaktadir. Bu
degerlendirmenin ardindan olay anina yeniden doner.
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2. Iceyerlesik Degerlendirme (Embedding of Evaluation):
Anlatici olay aninda duyumsadiklarini dile getirir. Boylelikle anlatiyr bozmamig
olur:

(79) ... L thought to myself it's impossible for me to get out of the way of
this car

(79) ... Kendi kendime bu arabanin yolundan c¢ekilmem olanaksiz diye
diisiindtim.

Ya da anlatic1 6ykiide yer almis diger kisilere soylediklerini aktarir; ya da olay1 ve
olayda yer alan diger kisilerin duygularini, olay1 degerlendiren bir {igiincii kisinin
agzindan aktarir. Bu nesnel degerlendirme Oykiiyii daha etkileyici kilar. Ancak 6rnek
Oykiide bu tip degerlendirme yontemleri kullanilmamistir.

3. Eylem Aktarimi Yoluyla Degerlendirme (Evaluative Action)
Anlatict basindan gegen olayda yer alan kisilerin ne soylediklerini degil ne
yaptiklarini aktarir.

(69) So this moron was passing another car on a hill right in front of me
(69) Bu kus beyinli tam 6niimde tepenin iistiinde bir arabay1 sollamigtt
Anlaticinin burada soziinii ettigi olay bir kazaya neden olabileceginden anlatici igin
biiylik onem tagimaktadir. Kullandig1 sézciik "moron" (kus beyinli) ise yasadig:
gerginligi yansitmasi agisindan belirleyicidir. Anlatict kazaya neden olabilecek
kisinin davranigini aktararak ve degerlendirmeye yonelik bir sézciik kullanarak kendi

korkusunu ve o anki duygularmi vurgulamis olur. '

4. Olaylarin Geciktirilmesi Yoluyla Degerlendirme
(Evaluation by Suspension of Action) : Anlatici Oykiilemeyi kesip olay
sirasinda yasadig1 duygulara dikkat cekebilir. Boylelikle olaylarin ¢oziimii gecikir,
dinieyicinin dikkati o an Ustiinde yogunlagir:

(50) because my relatively new wife was with me sitting right beside me
but also rather wombishy pregnant,
51 so by this time she was not just pregnant but she was big pregnant

sort of obviously pregnant,

(52) but for some reason when you see pregnant women with you know
sort of very large fronts on them you are always you always have the
sense that they are somehow more delicate,

(53) but when people are pregnant and it doesn't show you know you ju
just say well you they're pregnant people but when they have babies
sort of sticking out in front of them in their stomachs (laughs) you
have the feeling whether they are or not that they are more fragile,

(54) they ought to be handled more carefully
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(50) clinkii oldukga yeni sayilabilecek karim benimleydi tam yanimda
oturuyordu ve ayni zamanda da karni burnundaydi.

81 yani o sirada sacece hamile degil ¢ok hamileydi kimsenin goziinden
kagmayacak sekilde hamile

(52) ama her nedense hamile bir kadin gordiigiiniizde yani iste karn

kocaman her zaman her zaman digerlerine gore ¢ok daha narin
olduklar1 duygusuna kapilirsiniz.

(53) ama insanlar hamileyken ve bu eger belli degilse tamam iste hamile
dersiniz ama bebek boyle karinlarindan digar1 firlayacakmig gibi
dururken sanki daha kinlganmuiglar gibi bir duygu olur i¢inizde

(54) onlara daha 6zenli davranilmalidir.

Anlaticinin  ¢izdigi bu tablo olaylarin dorufa tirmanmasindan hemen &nce
gelmektedir. Anlatict olayin agiklamasini ve ¢oziimiinii geciktirip gerilim
yaratmakta, ayni zamanda da hamile karisinin onda, 6zellikle de bir tehlike aninda,
uyandirdig1 duygular1 yansitmaktadir. Boylelikle anlatici daha sonra aktaracagr olayin
yarataca@ etkiyi giiclendirmekte ve anlatinin biitiinselligi icinde yagadig1 olayin
yasaminda 6nemli bir yeri oldugunu vurgulamaktadir. Bu ek bilgi sonrasinda- (55)
numarali tiimceyle anlatic1 6ykiisiinii anlatmaya devam eder.

Metin oriintiisii i¢inde bu tiir geciktirici unsurlara agirhik verilmistir. [Bkz. Ek:
(56) — (61), (65), (67), (68), (74) — (76) vb. ] Ancak anlatici duygularina deZinerek
degil de ek bilgiler verme yoluyla olayin ¢oziimiinii gegiktirmektedir. Bu unsurlar da
gerilime neden oldugundan olaylarin ¢oziilmesiyle gelen "¢dziim" bdliimiiniin etkisi
cok daha yogun olur. Bu yiizden bu sdzceler de degerlendirme kapsamina girer.

Anlatict  metin Oriintiisii  icine yerlestirdigi degerlendirmelerle ve bu
degerlendirmelere bagdasik ve baglasik kullanilmis sdzdizimsel &gelerle hem
gerilimi artirmakta, hem olayin duygusal boyutunu giiclendirmekte hem de kendisi
icin tagidigi anlami ve olayin siradigiligini vurgulamaktadir.

Anlaticilar oykiilemeleri sirasinda gesitli dilbilgisel ve s6zdizimsel dgelerden
yararlanarak da deneyimlerini degerlendirirler. S6z gelimi bir anlatict vurgu,
yineleme, kargilastirma ve agimlama yoluyla degerlendirme yapabilir. Labov
degerlendirme amaciyla kullanilan 6geleri dort ulamda incelemektedir:

1. Giiglendiriciler (Intensifiers): Bir anlatici iletisinin anlamini
giiclendirmek icin vurgudan (emphasis), nicelik bildiren sézciiklerden (quantifiers),
yinelemelerden (repetitions), kiiltiirel anlam tasiyan sozcelerden (rituals) ve
iinlemlerden (exclamations) yararlanabilir.

Ornek 6ykiide anlatici (81) numarali sézcede "kafamdaki”, "karim" "ben" ve "o
sozliikbirimlerini vurgulu soyleyerek onun icin tasidiklari anlamin Gnemini
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belirtmektedir. Yineleme yoluyla hem bu etkiye katkida bulunur hem de ¢6ziimii
geciktirir :

(81) And yet at the same time in my mind overriding all of this was not
only so much the immediate danger I had so oh shit and my wife is
pregnant as if for example if I ran into the bridge it was gonna be
worse for her than for me

(81) Ama ayn1 zamanda kafamda tiim bunlara baskin ¢ikan diislince o an
kars1 karsiya bulundugum tehlike degildi Allah kahretsin karim hamile
kopriiye carpacak olsam o benden daha ¢ok zarar gorecek sanki

Anlatict kendi kiltiirtinden kisilerin anlayacaklar1 ancak vurgudan, nicelik
bildiriminden bagimsiz, kiifiir ve tabu niteligi olmayan sdzceler de kullanabilir

(rituals):
(88) ... it was really very colse ...
% (88) . gercekten de (6liime) ¢ok yaklagmigtim.
; 2 - Karsulastiricilar (Comparators) : Oykiide gelecek zaman

'ku1_1an1n31;,‘_.Q}z_lmsuzluk ekleri, varsayimsal kosul tlimceciklerinin kullanimi

anlaticanin B_lclli bir amag¢ giittiigiini vurgular. Labov'a gore olumsuzluk eklerinin
kullamm1'6_‘1mam1§ bir olay ile olmus bir olay: karsilagtirma amacina yoneliktir.
Labov bu 'yapilarin genellikle degerlendirme sirasinda  kullanildigini
vurgulamaktadir. S6z gelimi 6rnek Oykiide kullanilan olumsuz yapi,” anlaticinin
karisinin hamileliginin vurgulanmasi ve karisinin incinebilirligini yansitmasi
acisindan bu amaca yoneliktir:

(53) but when people are pregnant and it doesn’t show you know you ju
just say well you they’re pregnant people but when they have babies
sort of sticking out in front of them in their stomachs you have the
feeling whether they are or not that they are more fragile,

(53) ama insanlar hamileyken ve bu eger belli degilse tamam iste hamile
dersiniz ama bebek boyle karinlarindan disari firlayacakmig gibi
dururken sanki daha kirillganmiglar gibi bir duygu olur i¢inizde

Anlaticinin  kullandig: kosul tiimcecikleri bir varsayimi (6liim) tim duygusal ve
gercekei boyutuyla kargilagtirmali olarak (kaza olsayd: ... ama olmadi) gozler 6niine
sermektedir. Anlatici kargilagtirma yaparak yaratmak istedigi anlami ve etkiyi
giiclendirmektedir. Kaza durumunda bir anda her ikisinin de 6lecegi agiktir ancak
anlaticinin kullandi1g1 varsayimsal kosul tiimcecikleri sanki hamile karisi
kendisinden daha ¢ok zarar gérecekmis duygusu yaratmakta ve anlaticinin karisina
iliskin olarak yasadigi korkuyu gii¢lii ve vurgulu bir bi¢cimde dile getirmektedir:

AL Sep e ]
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(81) And yet at the same time in my mind overriding all of this was not
» only so much the immediate danger I had so oh shit and my wife is
pregnant as if for example if I ran into the bridge it was gonna be
worse for her than for me
(84) but 50 or 55 miles an hour obviously if I'd hit the car head on it
would have killed us instantly

(85) and I suspect with that speed the same thing would have happened if
I'd hit the bridge if I hit the bridge

(81) Ama ayn1 zamanda kafamda tiim bunlara baskin ¢ikan diisiince o an

kars1 kargiya bulundugum tehlike degildi Allah kahretsin karim hamile
kopriiye carpacak olsam o benden daha cok zarar gérecek sanki
(84) ama saatte 50-55 mil hizla carpsaydim ikimizin de bir an icinde

olecegimiz ortadaydi.
(85) hi¢ kuskusuz o hizla kopriiye carpsaydim k&priiye carpacak olsam

ayni lur

3. Bagintilayicilar (Correlatives) : Bagintilayici yapilar, olmug
iki olayin bir arada aktarilmasini saglar. Siireklilik gosteren zamanlarin kullanimi
(be ... ing), cift eslemeli sozciikler (double appositive), ¢ift niteleme sdzciikleri
(double attributive), niteleyici ortaglarin kullanimi (left/rigft participle /attributive)
bu ulama girmektedir. Oykiide anlatici olaylan aktarirken ge¢cmis zaman anlati kipi
ve siireklilik belirteci almig eylemler kullanmakta ve olaylar: ardarda siralamaktadir.

(61) I was going along in the right hand ...

61) sagdan gitmekteydim ... [Bkz. (60) — (61) — (62) ]
Cift niteleme sdzciiklerinin de kullanildig goriilmektedir :

(58)  old concrete bridge

(58) eski beton koprii
Anlaticinin soldan niteleyici ortag kullanmadig1 ancak tiimce(cik) 6znelerini sagdan
niteleyici ortaglar kullandig1 goriilmektedir:

(52) ... pregnant women with ... very large fronts on them
(52) ... karm kocaman_kadinlar

Anlatici bu tiir konugma dilinde karmagik olarak nitelenebilecek yapilar kullanarak
degerlendirme yapmakta, dikkatleri belli noktalara cekmektedir.

4. Ag¢imlayicilar (Explicatives) : Anlaticilar aktarmak istedikleri
duygu ve diisiinceleri agimlamak amaciyla tiimleyici baglaglar (subordinating
conjuctions) ve ilgi timcecikleri kullanabilirler. Labov "iken" (while) ve "kargin"
(though) gibi baglaclan niteleyici (qualification) ve "nedeniyle/...ne gore" (since),
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"clinkii" (because) gibi baglaglart da nedensel (causal) olarak tanimlar. Baglaglarla
kurulan niteleyici / nedensel tiimceleri de ii¢ sinifa ayirir:

a. Basit yapili tiimceler : Ana tiimcecige bagli bir tek yan
timcecikten olusur:

Niteleyici basit tiimce: (6) I went to Indiana University when I first got

out of highschool ...

(6) Liseyi bitirdikten hemen sonra Indiana Universitesine bagladim ...

Nedensel basit tiimce: (77) ... I swerved to the right because the car was

staring right in front of my face ...

o)) ... direksiyonu saga kirdim ciinkii araba tam karsimdaydi ...

b. Karmagik yapili tiimceler : Ana tiimceciin igine yerlestirilmig
icice yerlesik tiimceciklerden olusur :

Niteleyici karmagsik tiimce : (20) ... at that time it was just an extension

of Indiana University which was in the little town where I lived across the

river...

(20) ... nehrin kars: tarafinda yasadigim kasabada bulunan bu okul o

zamanlar Indiana Universitesine bagh bir okuldu ...

Nedensel karmasik tiimce : (49) and it sticks in my mind,

(50) because my relatively new wife was with me sitting right beside me
but also rather wombishly pregnant

(49) o ani ¢ok belirgin bi¢cimde animsiyorum

(50) ciinkti oldukga yeni sayilabilecek karim benimleydi tam yanimda
oturuyordu ve ayni zamanda da karn1 burnundaydi

c. Birlesik tiimceler : Ana tiimcecige ayni noktada "ve, ama ya da " gibi

baglaglarla baglanan tiimceciklerden olusur :

Niteleyici birlesik tiimce : (52) but for some reason when you see

pregnant women with you know sort of very large fronts on them you are

always you always have the sense that they are somehow more delicate.

(53) but when people are pregnant and it doesn't show you know you ju
just say well you they're pregnant people but when they have babies
sort of sticking out in front of them in their stomachs you have the
feeling whether they are or not that they are more fragile

(52) ama her nedense hamile bir kadin gérdiigiiniizde yani iste karni
kocaman her zaman her zaman digerlerine gére cok daha narin
olduklari duygusuna kapilirsiniz.



49
Dilbilim Arastirmalar: 1995
(53) ama insanlar hamileyken ve bu eger belli degilse tamam iste hamile
dersiniz ama bebek boyle karinlarindan disan firlayacakmis gibi
dururken sanki dzha kirtlganmislar gibi bir duygu olur icinizde

Nedensel birlesik tiimce : Oykiide bu ulamda incelenebilecek tiimce
kullanilmamugtir.

Anlatict karmagik ve birlesik tiimceler kullanarak, aklindan gecen diisiinceleri ve
duygulari, bu digiincelerin ve duygularin kendisi igin tagidig1 onemi vurgulayip
eszamanli olarak aktarmakla kalmaz, olay akigini durdurup gerilim yaratir.

Ornek 6ykiide kullanilan degerlendirme 6gelerinin dékiimii Tablo 1 de
gOsterilmistir.

Tablo 1 Oykiideki Degerlendirme Ogelerinin Sayisal Dagilimi

Giiclendiriciler Sayi Karsilastiricilar Say1
Vurgu (emphasis) 43 Buyrum kipleri (imperatives) 0
Nicelik sozciikleri (quantifiers) 62 Soru sozciikleri 0
Yinelemeler 53 Olumsuzluk ekleri 11
Kiiltiirel anlambirimler (rituals) 2 Gelecek zaman kipleri 1
Kiplik Birimler (modals) 18
Yar kiplik birimler
(quasimodals) 0
Karsilastirma sozciikleri
(comparatives) 7
Bagintilayicilar Acimlayicilar
Siireklilik belirten yapilar 16 Niteleyici basit tiimceler 21
Cift eslemeli sozciikler 0 Nedensel basit tiimceler 6
Cift niteleyici sozciikler 4 Niteleyici karmagik timceler 6
Niteleyici ortaglar (sag) 16 Nedensel karmagik tiimceler 9
Niteleyici ortaglar (sol) 0 Niteleyici birlesik tiimceler 1
Nedensel birlesik tiimceler 0

Ornek 6ykiide anlatici degerlendirme amacina yonelik olarak gesitli dilbilgisel
Ogelerden yararlanmaktadir. Bu &gelerin Tablo 1'deki sayisal dokiimii, anlaticinin
ozellikle vurgu, yineleme, nicelik sozciiklerinin, siireklilik belirteci almig
eylemlerin ve olumsuzluk eklerinin kullanmimi, kiplikbirimler, karsilagtirma
sozciikleri, niteleyici ortaglar (sag), niteleyici / nedensel basit tiimceler ve niteleyici
/ nedensel karmagik tiimceler yoluyla degerlendirmeyi yegledigini belirtmektedir.
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S Coziim (Result or Resolution) : Anlatici sonugta ne oldugunu
aktarir. S6ylem sirasinda amaglanan son duruma gelmeyi geciktirmek amaciyla
yaratilan belirsizlikler artik bir ¢ozlime ulagmugtir :

(80) ... for some reason I did and I went back and forth very quickly.

(90) ... for some reason I managed to get out of it.

(80) ... her nasilsa ( kopriiye carpmaktan ) kurtulmay: bagardim ve ileri
geri hizla hareket ettim

(90) ... her nasilsa bu isten kurtulmay1 bagardim

6. Sonu¢ (Coda) : Anlatict genellikle bagimsiz tiimceciklerle

anlatisinin sona erdigini belirtir. Anlatici olaylarin iistiinde biraktig1 etkilere deginir
yada olaya iliskin genel gozlemlerini aktarir :

(88) ... it was really very close ...

(88) ... ( 6liime) gergekten ¢ok yaklagmigtim ...

Bu noktada so6zii edilen olaylarin daha Oncekiler kadar biiyiik 6nem tagimadig:
vurgulanmaktadir. Anlatic1 6lime ¢ok yaklastigini vurgular ve ardindan tehlikeyi
atlattiktan hemen sonra neler yaptigina deginir. Bu noktada anlaticinin duygusal
acidan yasadigi rahatlik ve gevseme tehlike aninda yasadiklariyla karsilastirildiginda
¢ok daha 6nemsizlegmigtir. Zaman zaman "sonug¢" bolimii Oykiiniin gegmisiyle
anlatimin gimdisini birlestiren bir képrii islevi iistlenir. Sonug karmasiklasan
olaylarin ¢6ziime ulagmasindan sonra gelen konusmalari igerir. Ancak 6rnek dykiide
bu tiir bir sonu¢ bulunmamaktadir. Bir baska deyisle sonu¢ "Yani sonugta ne oldu?"
gibi sorularin sorulmasini engellemis olur. "Anlatiy1 olusturan temel olaylar
kaplanmistir” (1972:366). Buna ek olarak sonug anlaticinin konugmasinin sona
erdigini ve konugma sirasinin bir bagkasina gegebilecegini belirtir (uyarlama Labov,
1972).

Labov"un anlat1 ¢oziimleme yontemi gercevesinde incelemis oldugumuz ykii,
Labov'un kurdugu catinin tiim sozlii 6ykiilemelerde karsimiza cikabilecegini,
anlaticinini degerlendirme yolunda kullandigi yontemlerin de degerlendirme
isleminin Oykiintin biitiiniinde ¢ok biiyiik roli oldugunu gdstermektedir.
Degerlendirme anlaticinin olay1 anlatma nedenini, olayin istiinde yarattif1 duygusal
etkiyi, olayin siradisihgini ve anlatilmaya deger oldugunu anlatinin biitiinselligi
icinde yansitmasi agisindan islevseldir. Anlatici farkli anlati yontemleri uygulayarak
ya da dilbilgisel, sesbilimsel segenekleri degerlendirerek deneyimini degerlendirir,

ortiik ya da acik olarak yorumlar. Ancak anlaticilarin degerlendirme yaparken

kullandiklar1 yontemlerin yas grubu, cinsiyet, egitim diizeyi ve toplumsal
katmanlara gore farklilik gosterebilecekleri unutulmamalidir.

o e e




Dilbilim Aragtirmalar: 1995 !

KAYNAKCA

Gee, 1.P. (1986). Units in the Production of Narrative discourse. Discourse
Processes, 9 (s. 391 — 422).

Labov, W. (1972). The Transformation of Experience in Narrative Syntax. W Labov
(ed) i¢inde, Language in the Inner City : Studies in the Black
English Vernacular (s. 354-396). Philadelphia : University of Pennsylvania
Press.

Mishler, E. G. (1986). Research Interviewing : Context and Narrative.
Cambridge, MA: Harvard University Press.

Polanyi , L. (1985). Telling the American Story: A Structural and
Cultural Analysis of Conversational Storytelling. Norwood NJ :
Ablex.

Riessman, C.K. (1993). Narrative Analysis. Newbury Park : Sage
Publications.

EK : 1

Az

(1) I must have been ... about 22 or 23 years old,

(2) I'm guessing, yeah, I'm not exactly sure,

(3) actually I could figure it out because there is an incident in the story that will tell
me exactly what the day is but I"ll 1"l pass that up.

(4) So I was driving from New Albany Indiana to Bloomington Indiana because I was
going to resume my undergraduate studies in the university Indiana University,

(5) 'cause I'd been out of school for a couple of years.

(6) I went to Indiana University when I first got out of highschool but I dropped
out of school,

(7) and bumped around for a while, I did some acting,

(8) T went to Mexico .. and I came back and did a year at .. uhm at Western Kentucky
State Teachers ' College,

(9) but then I thought I would be an actor for a while,

(10) and I did for for about a year or so, professionally.

B:

(11) Really ?

At

(12) Yepp, uh in local theatres



52

Yemenici

(13) in the in the Midwest,

(14) mostly uh .. mostly uh classical stuff.

Bl

(15) Shakespeare?

A:

(16) Shakespeare and uhm .. |7l and I did things other than Shakespeare but I did a lot
of Shakespeare so that sort of sticks most in my mind.

(17) And while I was doing that I got married.

(18) Uh .. and decided that I would go back to school.

(19) So while I was acting I took some night classes at uhm .. at a nearby school,

(20) what was it oh at that time it was just an extension of Indiana University which
was in the little town where I lived across the river from 17| Kentucky.

(21) And uhm .. and worked, yeah.

(22) So then I decided to go back to school full time 'cause I knew that I had to get an
undergraduate degree because uh I wasn't sure that I would be an actor if even if
I was I would be successful.

(23) So .. I'm not exactly sure how all of it happened but for some reason I was
accepted in Indiana University.

(24) And I was going there .. I think on this trip to-find a place to live.
(25) So it must have been in late summer, ‘

(26) I'm guessing, yeah because I was going II know I started in the Fall semester so
this must have been in maybe even midsummer.

(27) Because eventually I ended up buying a little house on the country,

(28) incredibly cheap place,

(29) an unbelievable price by today's standards I think the house and the land cost $
5000

B3

(30) Really ?

A:

(31) Unbelievable

B:

(32) { Unbelievable

A:

(33) I mean you couldn't have even bought you know the land for today for I don't
know .. probably 2 or 3 times then.

(34) But it was it was in very bad condition this place 171,
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(35) this this doesn't have to do with the story,

(36) this is this in fact is why I am this is I'm sure why I was making this drive.

(37) So in the old days between New Albany and Bloomington there was some
highway but most of it was pretty small road,

(38) uh especially from a town called Bedford which is famous for limestone,

(39) and uh and Bloomington,

(40) and you know even before Bedford.

(41) So in those days there was not even a two — lane road,

(42) and uh it was pretty narrow.

(43) so I remember I had a funny old car,

(44) 1 can't remember the name of it now,

(45) Oh I know it wa it was a Rambler,

(46) there was a last sort of last /gasp/ of cars made by the old nation and Hudson
Glamor of car companies,

(47) and it was a it was a fairly new car,

(48) And I was about .. uh two thirds three quarters to the way to Bloomington I I
still can't remember if this incident happened after Bedford or before Bedford but
I was on the road and I'd been driving quite a while,

(49) and it sticks in my in my mind,

(50) because my relatively new wife was with me sitting right beside me but also
rather wombishly pregnant,

(51) so by this time she was not just pregnant but she was big pregnant sort of
obviously pregnant,

(52) but for some reason when you see pregnant women with you know sort of very
large fronts on them you are always you always have the sense that they are
somehow more delicate,

(53) but when people are pregnant and it doesn't show you know you ju just say well
you they 're pregnant people but when they have babies sort of sticking out in
front of them in their stomachs (laughs) you have the feeling whether they are or
not that they are more fragile,

(54) they ought to be handled more carefully

(55) So here we were in the car going on the road and as I said in those days those
wer those roads were pretty narrow,

(56) and I remember several places along this old road where the road narrowed even
more.

(57) So it and it narrowed because of bridges,
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(58) so so that old concrete bridges were there one at a at a time when I suspect they
were just barely acceptable as two — lane roads when cars must have been like
smaller.

(59) And I try to re remember now exactly how this incident happened.

(60) 1 know that I was not passing when it happened because that wouldn't account
for what happened.

(61) I was going along in the right hand obviously on the right hand side of the road
since it was only a two — lane road,

(62) And when I came up over a hill,

(63) just a very small hill there is a car right in front of me.

(64) Im (laughs ) Immediately /?/ into me.

(65) So since I was on the two — lane road and in those days people were not used to
driving on four — lane roads anyway.

(66) So the inclination that I would swerve to the left was was very unlikely right?

(67) 'cause I think it's only people who are used to driving on four — lane highways
who think they have lots of room on one side or the other.

(68) And besides 1 could see why this car was right in front of me because in fact
there were two cars right in front of me.

(69) So this moron was passing another car on a hill right in front of me.

B:

(70) Uhuh

(71) So I had absolutely no choice but to go to the right which I did automatically
and very quickly.

(72) But the second that I went to the right right in front of me was that huge
concrete end of the bridge.

(73) Because just exactly at the top of that hill,

(74) at the top of this little rise it was not much of a hill,

(75) was one of these stupid places where the road got really very narrow .

(76) And it was one of those amazing incidents that is completely over before it was
done,

(77) but I swerved to the right because the car was staring right in front of my face
and then I swerved immediately back to the left because this concrete was right
in my face.

(78) But and I I had absolutely no idea how much time took place,

(79) but I know that enough time enough mental time took place that I s / thought to

" myself it's impossible for me to get out of the way of this car,
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(80) and then it's impossible for me to get out of the way of this damn bridge but for
some reason I did and I went back and forth very quickly.

(81) And yet at the same time in my mind overriding all of this was not only so much
the immediate danger I had so oh shit and my wife is pregnant as if for example
if I ran into the bridge it was gonna be worse for her than for me,

(82) of course it would have been bad for everybody,

(83) we would have been all killed because we I was going pretty fast I mean well you
know these days pretty fast,

(84) but 50 or 55 miles an hour obviously if I'd hit the car head on it would have
killed us instantly,

(85) and T suspect with that speed the same thing would have happened if I'd hit the
bridge if I hit the bridge.

(86) So that for me I think was a really pretty scary one,

(87) because it was one where as soon as I had got to the right come back to the left
I just you know few more yards pulled the car over,

(88) stopped the car and just sat there and breathed for a while because it was really
very close and I had no idea how I could I could go so quickly back and forth
because it was not a very good car,

(89) and although I'm a good driver 1 don't consider myself to be a skilled racing
driver,

(90) but for some reason I managed to get out of it.

Ek: 2

Oykii Yaziliminda Kullanilan Noktalama Isaretleri
(Transcription Conventions)
timcenin bittigini belirtecek sekilde algalan ezgiyi gosterir.
tiimcecigin bitimini vurgulayan alcalan ezgiyi gosterir
! linlemi gosterir

konusma sirasinda yarim saniyelik susmay: gosterir

konugma sirasinda yarim saniye ve iistiindeki susmayi gosterir
X sozciiklerin vurgulu sdylendigini gdsterir.
{ sozce ortiigmesini gosterir
/X! sbzciigiin ya da sozcenin yanlis duyulmus olabilecegini belirtir

/7 sdzctigiin ya da sozcenin duyulmadiini belirtir.



